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White 
Th is study is the work of a bookish actor with a background in classics who, after many years on and off the stage, was encouraged to study the Eastern Roman Empire. Because I am among the fi rst American theatre historians to study Byzantine theatre and ritual, I have attempted to map out some of the territory's contours in the hope that others will be intrigued and look into the specifi c areas I discuss here more deeply. Whatever critical reception they may have, the success of these pages lies in their being superseded -a prospect I welcome because it would mean that better minds have joined me in the quest to understand the complex heritage of post-Classical Hellenic culture.
Th is undertaking, admittedly large in its scope, would not have been possible without the guidance and encouragement of many people: at the University of Maryland, College Park, it was Patti P. Gillespie who fi rst suggested I "sail to Byzantium "; Catherine Schuler guided my fi rst years of research and drilled me in critical theory, chairing my committee most of the way as well; meanwhile, John Fuegi (he of Brecht & Co. fame) provided a much-needed dose of cynicism. As co-chair, Byzantinist George Majeska patiently guided the dissertation through its many changes with the later assistance of my fi nal committee co-chair, theatre historian Frank Hildy, whose gentle but fi rm advice has always been much appreciated. Th anks, too, to Elizabeth Fisher of George Washington University for her guidance and patience through the dissertation and beyond.
Th e challenges were many in creating this book, not least the fact that I had never seen the inside of a Greek Orthodox church or attended the Divine Liturgy before Byzantium became my research project. Th ose who have grown up in the tradition and devoted their lives to its study will no doubt fi nd many errors here, in spite of my best eff orts. Rest assured that I welcome correction, and am grateful in advance for the criticism to come.
I am very fortunate that the Orthodox community of the Washington, DC area has welcomed me and my small family, beginning with St. Sophia Cathedral and Father John Tavlarides. "Papa Yanni" welcomed my interest in the Liturgy , and introduced me to the late Mr. Alexander Alexandrou, St. Sophia's resident modern Greek instructor. Mr. Alexandrou helped me with my fi rst eff orts at translating medieval Greek, and the joy he took in explaining the language and its history has inspired me to continue my studies, no matter how challenging.
Early in my research I had the opportunity to stage the Service of the Furnace at the University of Maryland campus, which I created in consultation with composer Michael Adamis (who kindly provided me with a transcription and recording of his version), as well as the late musicologist Miloš Velimirović , whose transcriptions of the Service formed the core of our performance. I owe special thanks also to Ms. Mary Gaylord and the choir of Sts. Constantine and Helen in Annapolis, Maryland, for their performance on that occasion.
I had the opportunity to study in Greece and Turkey for a year through a grant from the Fulbright Foundation; my special thanks to Artemis Zenadou and Nicholas Tourides at the Fulbright offi ce in Athens , as well as Stephen Tracy and the staff at the American School for Classical Studies for making that year so successful. Th e trip was made possible thanks to a generous invitation from Dr. Iosef Vivilakes of the National and Kapodistrian University of Athens Department of Th eatre. Dr. Vivilakes served as my hegoumeos , but he also made sure I was comfortable and had opportunities to enjoy the performance scene while I was there. My daily commute to the American School in Kolonaki was made the more delightful by my frequent encounters with Dr. Stratos Constantinidis, of Ohio State University's Th eatre Department. During my year abroad, I also received permission to make photographic studies of several key sites; I am grateful to the curator of the Hagia Sophia Museum in Istanbul, as well as the 5th Ephorate of Byzantine Antiquities of Sparta and the 9th Ephorate of Byzantine Antiquities in Th essalonica for their assistance.
Th roughout the research and revision process I have presented papers at conferences in the United States and Europe, engaging many scholars whom I wish I could acknowledge here, although the present list of names is by no means complete: In addition to Iosef Vivilakes and his mentor, Walter Puchner of the University of Athens , I am grateful for the advice and corrections of the eminent liturgist Alexander Lingas , whose work as a cantor , musicologist, and historian of the Orthodox Liturgy is truly monumental. I also have benefi ted greatly from colleagues including www.cambridge.org © in this web service Cambridge University Press Cambridge University Press 978-1-107-07385-2 -Performing Orthodox Ritual in Byzantium Andrew Walker White Frontmatter More information
